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] ( Worl 1437 \dolfo Ver I classifies it as be 
tol f Flore e pain lor iw to the period of formation of the 
ers al rtists personalitv; Mendelsohn" stresses 
the Angelico influence nd places the work 
| DOW n the second half of the fourteen-thirties 
mol Cl I Berens Who makes several mentions of 
ew \\ C10 the altarpiece,'? disagrees with most of his 
; ( le famous olleagues as to its date. In an interesting 
observable in ruicle’ on Fra Filippo’s works executed un- 
“ SCC n } ler Angelico’s influence he puts these in the 
period 1441-1 \t this time, according 


yy } iW 
f Lorenzo Monaco 


first 





1 the suave and gracetul forms and splen 
did color seen in the group of paintings 
luding the Alessandri altarpiece. A di 
ermining factor 1 dating the group in 
e forties rather tl the thirties 1s le 
e port of the ung Alessandr 
serenson maintains tl he brothers repr 
sented must be Jacopo (born 1422) and An 
tonio (bort 123 or if their elder brother 
Gioval I 115 ed 1439) had still 
he live his portrait would have been 1 
( wd B | mtinues Berens I ne | 
ture look of the supposed Jacopo een 1 
he portrait indicates an age of about twenty, 
OF THE DONOR id tI pre iste EaMenpaece we least pacing 
1442. The sons Filippo and Bernardo ar 
ALTARPIECI 
dent] SSUM¢ | o be 0 lon er | ¢ 
he draperv over Saint Berenso theor to which we hav 
( rlier Lor 70 M lone scant justice in tl limited space S 
It fe But student rded by Lionello Ventur whose ar 
rol nfluence of the ments We are forced likewise to compress 


O24 25 
Works Includin cil ira { Sforia 1 
he Cook Collectio \\ art |. pp. 368 fI 
' ' ra ‘ 
; ' 
( ind sweetness 1 : ; 

( l 50, | Lippi. His letter 
iS Of our Cosn re \\, Mor r S oO yf tt few est 
to Fra Angelic Fra |} el In / in | 
round and the clarit ! ( Oxford, 1932) he ts { 

1 rl t re part from pps 
t hors Ni t writer! t } t })} 
} I} F ) r Ss Is wed ! 
| { \ Tr} ] 
works under Ft rical errot oublished letter (March 8 
iit th 1. nd 5 
ly / \ \'] , ( 
nors in our altarptect LX VI (1932-1 pI 
| >» ty) 
mM. Supin})® se 1h . ' 
i} ( 114 1, ‘ee | DI 0 ar 
etal ae lot, ; 
l i] ga Ne \ rt l 
\| ' 1 ) 
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According to Venturi, Fra 


LOFLICS d d mdeed re- 


unceremoniousl\ 
Filippo’s work in the 
veal him as outgrowing the brusqueness ot 
Vasaccio He had learned that less \l ISacclo 
and more Angelico suited his pecu 
perament. And, observes Venturi, although 


we have no certain evidence for the dating 


of the paintings by Lippi which are sup- 
posed to precede 1437, we have definite 


knowledge of the ones that came immed 
atelv after. We know his Madonna of Cor 


neto larquir wh ch bears the date of that 


vear, and we know the Louvre altarpiece 
ordered of Lippi in the same vear for the 
church of Santo Spirito. Following the con 
etion of this work, which must have oc¢ 


pied a long me, the elaborate 
the Coronation, now in the Uffizi, was com 


menced (1441) for the church of Sant’ Am 


brogio, and it was not paid for until 1447 
Like 


Thus we know what Lippi's stvle was 

during the ver ears into Which Berenson 
would put the Alessandri altarpiece nd 
obviousl Venturi, this stvle is not u 


accord with that of the Alessandri altar 


piece and the works properly grouped wit! 
| jlows then tl ur panel must be ai 
( rier wot CACC ( {pr ly Ly] ( I 14955 
lt th S the Cas Ln elder Drother wh 
kneels betore Saint Lawrence’s throne mus 
be Giovanni (born 1415 not Jacopo 
Berenson insists-—and it Is the vounger ont 
whom we must recognize as Jacopo, thet 


/ 
- 


aged thirteen, or possibly 
tonio, aged twelve. The father would be 
somewhat careworn forty-four 

Lor our part Venturi’s conclusion en 
in the main acceptable. There 1s 


sense of earliness and treshness about the 


such a work after having painted the Louvre 
altarpiece with its graved harmonies and its 
complex linear relations | 
rate than to believe a Florentine father 


setting aside all the subtleties of stvle anal 
vsis and looking at these enchanting por 
traits simplv as people, as we know peop 
in everyvd life, it is not easy to accept the 
contention that only ear and a half sep 





rate amblike innocence of the younger 
brother from the calculatin r ent 
and experience of the elder. Perh ps the al 
Larpiece Was commissioned on July 13, 1436 
\lessandro§ deg! \lessandri’s forty-fifth 
birthda ir perhaps not. Such consider: 
tions are for specialist \t any rate we 1n 
twentieth-century Ame re fortunate in 
having for our enjovment reat altar 
piece, essentially inta | he rare Floren 
tine master Fra Filippo Lipp 
Harry B. Went 
FI 1. Al RO DE I \ RI 
DETAIL Ot I I BGs 
FRENCH SNUFFBOXES 
A NOTABLE LOAN 
t | long been the de ollector 
o gather those exe the litth 
boxe or sn or | Or n 
which the ¢ Ct h tur rench gold 
smiths shioned with ht e and skill 
\ gr ) hese box I be 
lent \\ in Mrs. rine D 
Wentwor nd now vn 
Gallery K 26. Lox hes 
he casual manners of the tw ( 
ind the courtly etiquette ld re n 
Louis XIV abhorred 
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| eoldsmiths and jewelers. Henry 


Noca,. in his exhaustive studv of the great 
of Paris orfév describes its organi- 

Ol vervision over all work in 
ee sm raditions of crafts- 


ned the highest standards. So 1m- 

rtant and powerful were these Paris gold- 
that they had until 1776 practically 

the exclusive privilege of selling French- 
silver, jewelry, and bijoux. Untortu 


aning but 


tely it was an act of the well-m«e 


rassed Louis NVI, not the proponents of 

revi which terminated these special 

( { relaxing the trict regul 

I ernul he mu id the making of 

{ and silver, I fisastrousl oO lower 
lards 


) , ert 1 CT ec CIN le | nto two 
UD neernin elf primarily with 
a TU 1 ol sil CTWa®&rt at other Ol 

rming little per es of h 

, are " — j fe : 
( } ul f } DTrol h ( 

| CXC 1 t al ( a) 

nd exec heir wor s ot first 
! t | richest n tel ils were av ulable 
rr their use—gold and silver, precious and 


miprecious stones. Oiten the supreme 1n- 


entiveness and perfect taste of these French 


iIsmiths show in their clever combina- 

ins of different materials. The patterning 
, poet 

moss agate. the colors of hehotrope, of 


cquer, of enamel, the numerous tones ol 
sold all plaved into their schemes, and 
was the result. Sometimes the\ 
lled to their aid gifted miniature painters 
for snutfboxes made most charming mounts 
ill portraits. So established was the 
ustom of snutl-taking, so exquisite were 
these boxes that kings exchanged them as 

fts, ambassadors carried them to foreign 


courts, friends and admirers presented them 


appropriate souvenirs Of esteem and 
iection 
Phe collection now lent to the Museum 


Wentworth admirably illustrates 


the development of styles from about 1730 
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Henry to 1790, a period when the goldsmiths were | now occupying practically the whole of thi 


/ 
preat at the peak of their achievement. Among — cover or side of the box, now confined within 
reani- the earliest are boxes with rococo design it medallion and encircled by laureling, rib 
ork in composed of scrolls, shells, flower sprays, bons, or floral spravs. An etui for sealing 
‘rafts- and amorini, delicately carved in gold (fig wax has enamel medallions with household 


} laws 1). Not only are the details modeled in rehef | scenes in the manner of Chardin; it is prob 








O 1M- but a happy contrast between mat and pol ibly the work of Ducrollay, a well-known 
- gold- ished surfaces gives them more vivid defin goldsmith 

ically tion. [wo pouch-shaped boxes enriched wit! Some of the most interesting French ta 
ench- diamonds and rubies offer a pleasing variety — batiéres are those with miniature paintings 
fortu- of outline. A box of hehotrope mounted 1 On a snuftbox in this collection, made b 
io but gold has a diamond-studded thumb rest 1). fF. Poitreau in 1770-1771, are scenes of 
nts of which atforded the snuff-taker an easy put 

pecial chase, enabling him readily to open and 


‘oula- close the box with one hand in the manne 


ing of most approved by fashion 
lower | In the decade trom about 1750 to 1760 


the background of snutf boxes was frequent 








ruild nbbed or channeled, either horizontally o1 
0 two 1a radiating, or sunburst, patter OAINS 

with which a spray of tlowers was set in reliel 
er. of Backgrounds with all-over designs, know! 
fash- is enilloché, found great favor from the mid 

‘or. eighteenth century on. During the sam 
ht to period the device of alloving gold slight! 
that with other metals so as to produce various 
{ first tones offered an interesting diversit El GOLD SNUFEBOX. MAKER 
lable oring of Which the goldsmiths made most EAN MOYNAT. PARIS. 1783-1784 
s and effective use. The collection is rich in gol 
le In- boxes illustrating these stvles SHI] ( t I I I 
ench The excavations at Pompe nd Herc riding o oale, marine lapted fh 
bina- laneum so captured the fancy of Europ paintings by Vernet. Among boxes with | 
rning that scenes of classic ruins appeared evet traits there me with at re of | 
e. of where, precisely rendered in the engravin erin e Gre nframed mond 
es of of Piranesi, romantically treated in th rose garland 1 I red 


d in- paintings of Pannini, Joseph Vernet, and wainst a background of translucent r 


they Hubert Robert. Such scenes become even colored enamel. It illustrates the | 

ters more detached and more fanciful when the popular in the last third of the htees 
uNnts appear in miniature on the covers and sides — century of using colored translucent enan 
; the of gold boxes. The collection includes a small ver lightly engraved or ex | 
were box made in 1753-1754 bv Jean Moynat frequently strewn wit! ld stars or dot 
Nn as and decorated with classic ruins against Sometimes the enamel ts marbelized n 
eign mat ground (fig. 2). Another example, mad times veined to suggest m¢ te. The | 
hem in 1750 1759 shows the same TV pe Ol ro ter boxes follow the stricter sm olti 


and mantic scene developed in vancolored gold Louis XVI period and tend to limit ther 





\ box charmingly decorated with bright! decoration t rmal border pattert 
eum enameled flowers against a finely diapered — oval central medallion 
ates ground represents a popular mid-eighteent! hough boxes for snuff were perhap 
1730 century stvle. Scenes of gallantry, groups ol lighly esteemed and den 
courtly figures masquerading in shepherds gifts, those of other sorts made their ow 
iires- guise, mythological and genre subjects are ppeal. The collection includes box 


beaut fully done sometimes models d n Var 1¢ nae dl to | tad patch weetme 


| 
mes | P 
colored gold, sometimes painted in ename scent bottles: etuis for sealing wax; tw 
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inters celebrated master Bihzad. Not less interest- schemes and compositions of Persian minia 
Over ng is the composition of this painting. At tures, but they gradually developed a styl 
1520 the center are the seven sleepers and thei of their own in which Persian. Hindu. and 
| dog in a cave set off by trees. Perspective luropean elements were combined. Model 

FOMES was unknown to Persian artists, but here it ng in face nd costumes W ntroduced 
Wvina- | is suggested to a slight extent by the figures — by the Hindu artist ( rt of Akl 
Most placed at regular intervals behind rocks he use of shading to prod poinimelriaiad os 
C NOW i, 

aving 
Ion ol 
lumi- 
1. Our 

mat- 

Istian 

1CSUS 

loped 

n the 

ental 

eC1US 

ma 

Were 

d to 

IVerTl 

. Ver- 

The | 

ght- 

that 

one | 

God 

Vel 

Nnla- 

1 the 

Ihe 

LLU 

Uni- 

and 

nin 

t to 

un- 

hes FIG. 1. THE SEVEN SLEEPERS OF EPHI 

ther PERSIAN, MIDDLE OF THE XVI CENTUI 

pare \ miniature (fig. 2) for a manuscript ot inknown to Per 

Ocks | the Timur-nama, or “History of the Hous centur Mughal land cs ¥ » ¢ 
bril- | of Timur,” represents the Mughal school of — tirely different trom Pet 

ides painting in India in the time of the Emperor n our mi re. A 

ne ‘ \kbar (1550-1605 Ihe scene illustrated = with Irope rt, wl 

ae shows Timur, the ancestor of the Mughal mired by Akbar, Mughal 4 ters int 
Nen- emperors, receiving Turkish princes who duced atmospheric effects and even pers] 
rary have been taken prisoners. The Mughal — tive into their paintings. Our miu 

the stvle of painting is seen here at its best. At ttributed to Dharam D 

ray first Mughal painters, most of whom were — artists of Akbar, whose wor 

Hindus, followed fairly closely the color — us from contemporary Mug! 
249 
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nethod A JAPANESE COSTUME OF THI of the century imposed s lal strictures o1 
The — | NINETEENTH CENTUR) he weaving of silk. Even more pertinent t 
1 from the immediate problem the changin 

| \ robe! recentls purchased by the Mu- order of the Me period SO08—102060). 0 


seum and included in the current exhibit i 


the Room of Recent Accessions is admit rupted and weakened from wer 








tedly one of the all too numerous puzzles eoreat ext 
most that Japanese textiles present, More par- — system wl 
eenth ticularly the costumes. In the present in- Cor 
n the f stance the difficulty arises from the fact = w 
V ap- that the robe is a product of the nineteenth 
rliest century, when standards of taste were set 
oO the ously affected both by the lack of great and 
ol of original designers and by the chaotic state | 
of the government, which in the early part) princess or a wot 
LAND. ' Acc. no. 35.32. Fletcher Fund It ¢ 
5 
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ing pistols and a pair of pocket pistols with 


accessories acquired by purchase and now 


exhibited in the Room of Recent Accessions 

According to tradition, our pistols (fig. 1 
belonged to the Duke of Cambridge (1774 
1850), seventh son of George Il. However, 


n the 


ownership inlaid 


. } 
lw’ LOU DAU OF 





polished waln Ss K We id seem to dIs 
prove this attribution. The engraved shield 
fig. 2) bears a mullet (rowel of a 

circled | he Garter and sur 

mounted | 1 ducal coronet, but 

the corone snot that of re il 

duke Lhe significance of the 

mullet as here represented ts ob 

scurt nd hence complicates 


Lhe proper charge 
on the field surrounded by the 
Garter, as it appears on the collar 
of the order, 1s 

Inthe nineteenthcentury Brit- 
ish gunsmiths Jed the rest of the 
world in) craftsmanship. Our 
lewly acquired pistols, dating 
roundly about 1830, represent 
the best workmanship and. th 


most advanced design of their period. The 


Pa | ] ' 
percussion mechanism has the nipple and 
detonating cap, improvements devised 


S14 by British landscape 


who later removed to the United 


Joshua Shaw 
painter 
States and established himself in Philadel 
phia. The detonating 


[ Cal ant 


MUSEI 


Mv 




















nvention in 1847 of the expansive cartridge 
ast mt { own n ins oO nition 
Which in turn made possible the general 
lopt ie breech-| Mu mechanis! 
stem invented more nan two cen 
ries before elf-winding, br h-load 
wheell In in this Museun 
—e 
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} S20) 
29.158 .( ( wT | ( ( ( } 
ch tu I ( nber 





Hent 
! 
( ‘ 
tr j 
re 
} 
Y| | 
} j ] 
| Cl 
| 
OUT Dal 
Ww I 
yor } ( 
‘ ) 
( IT I 
{ ron j 
{ re 
} 
r r r 








14 ( 
| 
i 
| s 
I 
( 
Cy , 
| 
AT 4 ( 
{ \ { 
j 
\( 
St ‘ 
ye exh 
: - 
( 1Q)35 
Vii BI 
I Tru CK 
1] 
TlOW ) 
elected 
PERPI 
\ Mii 
\ Nele¢ \n 


why 
ee Be 
\ 
{ 
| ) 
, 
y 
, 
‘ 
\I 
{ 
1 | | 
| ~ 
{ 
, 
e 
ve 
Clad Nf 
T r 
1} 
i 
iRES 
1M 
I i 
' 
} 1) 
nd opp 
| 
” 
Well 
St1ol WV 
Viuseum 
] ; 


IN © 1H 
aA 
' 
’ 
" 
’ 
t 
, 
( 
] 
i 
\ 
\ 4 + ( 
\ 
\\ { 
, . 
new 
, 
’ 
( ] T 
i 
( ! ( | \ 
m ¢ rom Di } 
' 
| 
O2¢ 
er ( boar 
empel % 35 the 
] 
| ( | } Were 
, 
SS ELL« 
ay 
| \\ i ot 
vt Cle | { 
1d 
Mii Were Cit ( ] 
Wor FM 
| “ \ t nan 
rt rc vi 
ror ) 1) | 
! 7) rif yi 
' 
inswered for the 
DY an exhibition of 
, ] } , 
mplovees held under 


Phe sixty-seven exhibitors inc luded mem- 
bers of the staff, attendants, workers in the 
Museum shops, emplovees who have re- 
red, and bv in nm WPA workers as- 

ned to the Museum. Paintings, sculptur 
prints, drawings, photographs, embroider 
wea metalwork, ceramics, and wood 

r\ were among the arts represented 
\n attendance of 954 was recorded 


\ CHANGE IN THE SUNDAY LECTURE PRo- 


RAM. On Sunda December 20, at four 
clo R. D. Turnbull will be the lecture 
ead of Professor | rank ] Vather |r. 


Mr. Turnbull will speak « 


mn Ege Tempera 
dl | Jem 


mstration. As he has spent 
more than five vears in France and Italy 
familiarizing himself with the historic and 
technical phases of the subject. his. talk 


should give his auditors a renewed 


In the medium used by the 


nterest 


earlier masters 


IN COLOR AND DESIGN. 


arrangement, in the course on 


ngement offered by 


annuall\ 
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1825 the Brookl n Botanic Gsarden two lectures openwork stand and Is fitted wit rit for 


idered | on Color and Design will be given by Gract suspension 
euten- Cornell of the Department of Industrial Geometric bronzes have come to light at 


empo- | Relations: the first, January 15 at 11 m many sites in Greece, notably Olympia and 
nf , A , : . 
nkling the Garden; the second, January 209 at 11 Spart Besides beads, pins, brooches, and 


ompo- | am. at this Museum. [The entire course of — the like, the nclude animal statuettes 


Ports- five lectures, beginning January 8 and end horses e the one shown in the Second 
fles, | ing February 5, 1s open free to Members of — Classical Root nd birds——manvy of them 
finest | the Museum and of the Botanic Garden mM openwork stands. Our bird ts of the de 

age veloped stvle associated with the later phase 


incas- PUBLICATION Nott In french Paint: ft geometric art in the eighth century Bs. « 


+ bar- and Sculpture of the VIE TIT Centur the SOM l rds trom the Ar e Her 
these handbook prepared for the current loan ex 
detail hibition of French art, the ilustrations 
Its which include every piece in the exhibition 
istols and their legends serve as a guide to the 
may visitor, While the chapters on French paint 
ing by Harry B. Wehle and French sculp 
SAY ture by Preston Remington have a mor 


than temporary interest as an outline of the 


development of these arts during the eight 
eenth centurs | ice by the Director 
and a list of lenders complete the volume 

The Museum 


| 


many of its pul 





or ta more CXPenslve appeared 
ry, in series, among them the Tvtus memorial 
ilies volumes andthe publications ot the kevptiar 





nem- Expedition. The revised price schedule ts 


1 the set forth in a new edition of Publicaitzoi 


ir \ } | ) ( 
» re- Sale, which ts available at the Informatior | 
B. 
S as- Desk or by mail. In this pamphlet are 
ture, listed all the Museum's books and period Which are very sin ! I 
lery, cals, including those published in 1935 and on crest nd tail wit lotted cil 
vood several titles which are now in preparatior ve beet led peacocks I ( 
ited e impor 1 ( 
\ GREEK Bronze Birp. A bronze bird of Cit s with the Heraion at San wher 
geometric stvle has been added to thi they were n tained as the cred bird 
a) | llect | 1 n tl ont } ' ' ‘ 
RO- classical collection and is shown this mot ler Clr rt | DPropl 





four In the Roem of Recent Accessions Th to her as ddes Ivor nd 


urer pride of the bird is well set forth in a great and pea re ment fin the Ol 
z economy of form, the body being rounded estament Ss articles of borne con 


pera and the crest and tail hammered into flat) | merce. [t is not impossible that tl wel 
| 
pent 


plates. The figure is mounted on a round known to the Greeks in the eighth centur 


tals though the wer ' ( . ¢ t At 


and 
< lanuaryv 5. 1036. New York. &Svo. [ix]. 20 p1 C : 
Test ll. Bound in paper. Price $1.50 Fur . 
ers ' Acc. no. 35.11.14. Fletcher Fund. H. 4 it » ) 
10.2 cm \ bit of iron. about 1 by 2mm i c ay , : er C 
IGN. section, has been let horizontally into the body ta . 
above the eggs OT t ct side f. ¢ \\ ldste : x \ XIII 
) iJ ’ 
on Th, revi Hreracun vO |] Dp. 206. no. 4 1 lamb. < é : ; _ 
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